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BEAUTIES OF JENKINS. 


No. III. 


Tue Morning Post has a long article this 
week on the Philharmonic Society. We 
extract (from nearly a column of nonsense) 
that portion of it which is worth perusal, 
through being a mere statement of facts :— 


«© The directors for the season 1845 are Sir H. 
R. Bishop, Messrs. Anderson, T. Cooke, Lucas, 
Griesbach, Griffin, and Neate. The rules of the 
society are that no list can be regular which shall 
return more than four of those gentlemen who 
have served during the previous season. The four 
first mentioned professors are thus re-elected— 
the rejected are replaced by the three last names 
in the above list. We have the highest gratifi- 
cation in announcing that the accounts of the 
Honorary Treasurer, Mr. Anderson, display a 
considerable balance in favour of the Society this 
year. In 1842 the loss was £300; in 1843 the 
outlay was just covered, but in 1844 the receipts 
are £300 more than the expenditure, although it 
was larger than any previous year, and with the 
interest of capital, &c., itis stated that nearly £400 
will be added this year to the reserve fund. 


The Post (or its cacophonous mouth- 
piece, Mr. Gruneison Jenkins) then pro- 
ceeds to exult in this proof of the Philhar- 
monic prosperity, which it attributes 
to its own efforts against the “ suicidal 
attacks of certain cliques of the profes- 
sion,’ who wished to destroy it (says the 
stupid and disingenuous journal), for the 


. purpose of aggrandizing another society, 


“exclusive in its objects, bigoted in its 
principle, and destructive to art in this 
country, inasmuch as foreign talent was to 


| be excluded ”—meaning the Society of Bri- 
tish Musicians. It then proceeds to abuse 
a Mr. J. H. Davison, whom it impudently 
and falsely states to be editor of the Musical 
World, and some other journal—praising 
the Philharmonic Society for not making 
‘that person (whoever he may be) “per- 
manent conductor” of the concerts—and 
wittily observing that an “obscure musi- 
cian of the name of Mendelssohn,” from 
Leipsick, was liberally chosen, in preference 
to any “native musician.” The Times, 
Post, and Chronicle are then cited as the 
champions and upholders of the Philhar- 
monic against the attacks of the “ native 
artists” —(Why is the Herald omitted—the 
staunchest and most intelligent friend of 
the society among the lay journals—and, 
moreover, with a circulation and a repute 
more than quadruple that of the Post ”) 
After comes the old story of the anti-loyal 
feeling of the Musical World, to which we 
have already replied with appropriate 
contempt— then a summary (borrowed 
from the Musical World) of the doings of 
the season just expired—and lastly, some 
stale eulogies of Mendelssohn, about whom 
the writer knows as much as a Lapland 
whale of the Pyramids of Egypt. These, 
with some allusions to the “signs of the 
times,” (a favourite phrase with the critic, 
who is notoriously ignorant of both “signs” 
and “times” in musical matters), wind 
up the lengthy and turgid diatribe. The 
most remarkable feature in this, the latest 
effusion of Mr. Jenkins, isa spirit of dogged 
enmity to English art and English artists, 
We will explain the cause of this in a few 
words. When the ignorant and intempe- 
rate scribbler first reassumed the musical 

















criticship of the Post (that of the Britannia, 
then a new paper, being also awarded him) 
he commenced a regular crusade in favour 
of British musicians, and though his lucu- 
brations sufficiently testified that he knew 
nothing of them and less than nothing of 
their works—that he was incapable of 
seeing the difference between Sterndale 
Bennett and Mrs. Price Blackwood—the 
spirit (obtuse as it was) being to speak fa- 
vourably of our countrymen, we forbore 
to expose his lamentable ignorance to the 
few readers of his own journals and the 
many of the Musical World, Wereasoned 
with ourselves thus :—“ Let the poor man 
write. Certes he knoweth not a horse- 
shoe from a dotted crotchet—certes his 
effusions are a woeful jumble of bad En- 
glish, worse criticism, and worst misap- 
plications of technical terms—certes they 
are, at the best, odd and impotent ravings; 
—-still the few readers of the Post and 
Britannia (which circulate together about 
eighteen hundred copies) who, “of course, 
will never peruse any of the articles to the 
end, had better get up from them (which 
they will do quickly enough) with a notion 
that their critic thinks rather highly than 
unfavourably of British artists—and so 
if he effect} no good, he will dono harm.” 
We sometimes even so far aided his 
apparent good intentions as to cite his 
articles in the Musical World—thus ac- 
cording them many more readers than 
they could have possibly obtained through 
the scant medium of the Post and Britannia 
circulation. But it chanced that the Edin- 
burgh Musical Professorship became va- 
cant—and while we endeavoured to sup- 
port the claims of an accomplished and 
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celebrated musician, who offered himself as 
a candidate, Jenkins wrote vehemently in 
favour of a certain clever organist and mu- 
sical doctor, who had (whenever Jenkins 
desired to appear more than unusually 
learned in the Post) supplied him with 
those technical materials, of which Jenkins 
Thus 
the Musical World came to loggerheads 
with Jenkins and his two journals—and by 


himself was so deplorably ignorant. 


degrees the once amity soured into hostility, 
morbid and gangrenous. Ourselves imper- 
sonally —Mr. J.H. Davison, our phantom 
editor—(a creature of the pleasant fancy of 
Mr. Jenkins) and the British musicians 
in a lump—were, day after day, and week 
after week, satirised and reviled in Post 
and Britannia—till patience being ulti- 
mately exhausted, we took the liberty of 
pulling off the mask of musical criticism, 
which had covered the ignorance of Jen- 
kins, and exposed him, in all his original 
combination of folly and hot-headedness, to 
the gaze of the public—who helped us to 
laugh the man into utter insignificance. 
The result of this is—that, from an au- 
thority (!) he has become a laughing-stock 
—and even the scant clientéle of his two 
papers, the Post and the Britannia, (and 
the new journal, L’Eléve, with which Jen- 
kins ungraciously and ineffectively denies 
all connection, in last week's Britannia— 
betraying himself in his very manner of 
denial) ceased to regard him as anything 
more than an absolute bore. His articles 
are now made matter of mirth and deri- 
sicn throughout the profession—and what 
Punch did with his ravings about opera- 
boxes, the Musical World has effected in 
regard to his, so called, musical critiques. 

If Jenkins does not wish Mr. M——-ot 
the Post to know that he supplies non- 
sense for the Brilannia and L’Eléve, as 
well as for the first mentioned thrice- 
blessed journal, he should be more studious 
not to write the same things, and abuse 
the same persons, in almost the same 
language, in all three journals,—as in the 
case of Mr. J. H. Davison, his favourite 
bugbear — and worse still, that eminent 


may (happily) be. 





pianist and composer Mr. Moscheles, at 
the concert of Leopold de Meyer. The 
style in which the latter artist is abused 
in Post, Britannia, and L’Eléve, for his 
accompaniment to Signor Puzzi’s solo, 
and the unfair way in which the blunders 
of the popular cornist are placed on the 
shoulders of the unfortunate pianist 
are too strikingly: personal to excite ought 
but contempt. The Britannia nothing 
less than insults itsreaders by falsely and 
stupidly accusing one of the most accom- 
plished artists now living of being unable 
to accompany a trifling and insignificant 
solo, and the language in which the accu- 
sation is couched is as offensive and vulgar 
as the accusation itself is ridiculous, and 
wholly unbased upon truth. Thus, how- 
ever, does Jenkins betray himself--and ex- 
pose the journals to which he contributes 
his unmusical rubbish, to the contempt 
and disgust of their readers—few as they 
We honestly, urgent- 
ly, and in no unfriendly spirit, advise the 
proprietors of the newspapers thus wanton- 
ly and needlessly brought into general dis- 
credit, to dismiss the author of it—and, 
for the future, to look out for a better mu- 
than Mr. 


At all hazards, let them order 


sical informant Gruneison 
Jenkins. 
him to phrase his diatribes with less of 
striking similarity, in order that his iden- 
tity may be less glaring and offensive. If 
our counsel be despised, we tell the pro- 
prietors of the Morning Post, Britannia, 
and the other journal, that they will one 
day sorely repent it. And so much, and 
quite enough of Jenkins, for the present. 


Q. 





LEOPOLD DE MEYER. 
(From L'E eve.) 


Leopoip pe Meyer was born at Vienna on the 
20th of December, 1816. His father wus State 
Counsellor at the Austrian Court. From an early 
age until he reached his seventeenth year he pro- 
secuted his studies at the University of Vienna, but 
his father cying about that time, and other mis- 
fortunes befalling him, he was compelled to leave 
his studies at the university and follow some pro- 
fession which would bring him immediate and 
honourable support. Certain circumstances com- 
bined to render music, of all professions, the one 
which would guide his choice. He was an excel- 
lent amateur player on the pianoforte, and had 





played in several private salons and at concerts 
with the greatest enthusiasm. His Majesty$the 
Emperor of Austria, having heard that a young 
man, whose father was attached to the Crown, had 
obtained, as an amateur, an extraordinary success 
in the drawing-rooms of the aristocracy of Vienna, 
expressed a desire to hear him, and from this time 
and circumstance we may date the brilliant career 
of the future great artist. For nearly two years 
he applied himself to study and practice with the 
most indefatigable zeal and industry under Francois 
Schubert, Tischof, Professor of the Conservatoire 
of Vienna, and Czerny; and before he was nine- 
teen years of age he determined to travel and en- 
deavour to make amends for disappointment at 
home by successes in other lands. His first jour- 
ney was made to Bucharest, the capital of Wal- 
lachia, where his eldest brother was physician to 
the reigning Prince. In this city he gave two con- 
certs, and the success he obtained was a fair be- 
ginning to all his future greatness. These con- 
certs were given under the immediate patronage of 
the Prince, who had already heard him at Vienna. 
From Bucharest he proceeded to Jassy, the capi 
tul of Moldavia. He was bearer of a letter 
to the Prince of this place, who received him 
into his favour and patronised two concerts which 
the young pianist gave. In the December 
of this year, 1835, M. de Meyer went to Odessa. 
On the day of his arrival at this place, at the re- 
quest of Prince Nicolas Galitzini, he played at a 
concert given for the benefit of the poor, to which 
Madame the Countess Woronzow, wife of the 
Governor-General of Little Russia, lent her valu- 
able assistance. The reception’ which M. de 
Meyer met with at this concert determined him to 
give one at the theatre; and no sooner had he an- 
nounced his determination than every seat in the 
house was taken, The receipts resulting from 
this performance amounted to no less a sum than 
five thousand rubles. He gave a second concert 
in the Hall of the Bourse with the like success. 
It was during his sojourn here he became acquaint- 
ed with the Count Witte, General-in-Chief of the 
Russian Cavalry, with whom he undertook his 
next and most important journey from Odessa to 
St. Petersburgh. This acquisition was of great 
service to the youthful artist tn the Russian capi- 
tul. Some days after his arrival at St. Petersburg, 
the Count Witte, having the honour to dine with 
their Imperial Majesties, related that he had jour- 
neyed from Odessa with a young pianist of extra- 
ordinary merit, whereupon the Empress instantly 
despatched one of her coaches for M. de Meyer, de- 
termined on hearing him that same evening at the 
court. He played his-fantasias from ‘Sonnam- 
bula’ and Anna Bolena,’ which produced the 
most lively effect. The Empress, after hearing the 
first morceau, rose from her seat, and, approaching 
the piano, remained standing behind the chair du- 
ring the whole performance, uttering aloud fre- 
quent demonstrations of surprise and delight. A 
short time afterwards he gave a grand concert at. 
the Theatre Royal, which realized thirteen thou- 
sand rubles. The whole of the Royal Family were 
present, together with the Prince Royal of Prussia, 
and the élite of the Russian nobility. During the 
concert his Majesty sent for M. de Meyer, and en- 
gaged him to lend his assistance at a concert which 
was to be held a few days afterwards in honour of 
the visit of the Prince Royal of Prussia, After this 
concert M. de Meyer received from their Royal 
Highnesses, the Emperor and Empress, testimo- 
nials the most flattering for an artiste; for at the 
same time that he was presented with a diamond 
ring he received the nomination of pianiste to the 
Russian court, and was made honorary member of 
the Philharmonic Society of St. Petersburgh. He 
was also engaged, in conjunction with the cele- 
brated violinist, Polonais Lipinski, to play at the 
festival about to be held on the occasion of the 
grand military encampment which the Emperor 
ordered at Vosnesensk. After his success here he 
departed for Moscow, where his reputation pre- 
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ceded him, and where the enthusiam he excited 
was no wit less than at St, Petersburgh. He tra- 
velled still some time in Russia before he resolved 
to visit Turkey. He proceeded to Wallachia once 
more, and from thence, in company with the 
Prince, and under his protection, he set out for 
Constantinople. Here he remained for the space 
of three months at the house of his Excellency 
the English Ambassador, Sir Stratford Canning, 
who procured him the honour of an introduction 
to the Sultan. The Sultan after leaving him cover- 
ed him with marks of his munificence, among 
which we may mention a superb snuff-box set in 
biilliants. From Constantinople M. de Meyer 
returned to his native town, giving concerts en 
route, at which he received the most flattering 
applauses from all classes. Arrived at Vienna, he 
give seven concerts, at the greater number of 
which the court were present, and his reception at 
each was of the most enthusiastic kind. It was 
while remaining here he was appointed pianiste to 
the Emperor of Austria, and made honorary mem- 
ber of the Conservatoire of Vienna. He has since 
appeared in other parts of the Continent, and this 
year visited England for the first time. It is a 
task of supererogation to offer his eulogium here. 
His success in London, where he has met the first 
pianists in the world, has been as great as either 
in Petersburg or Vienna, As a performer he ranks 
among the very first; as a composer his works 
have the merit of being at the same time musician- 
like and attractive. M. Leopold de Meyer will 
be a most welcome visitant to London next 
seuson, 





CORRESPONDENCE. 


—_———_— 


To the Editor of the Musical World. 
HONOS ALIT ARTES. 


Sin,— Permit me to refer you to a review which 
appeared in the * Musical World,” about a fort- 
night ago, wherein you will find a song culled 
“Why do we love thee Fame?” placed amongst 
41 other songs. In your notice of these songs, 
you made use of the following expressions, ‘ Not 
one of them contains a particle of what can in the 
slightest degree influence that art of which they 
are the pimples.” Our space is too confined 
fora minuter analysis of such... . absolute trifles.” 
In the next number of the Musical World, you 
say, ** We did not condemn,” (the songs) ‘ but 
merely pissed over them as containing no strikingly 
original points.” 

1 do not write this letter with a view to discuss 
the merits of the song, “‘ Why do we love thee 
Fame?” (which may be quite unworthy of your 
profound consideration) my desire isto look at the 
song only in a scientific point of view, and to find 
out by analysis whet!.er this song be a “ pimple 
in the art ’’ of music, “ or an absolute trifle.”’ 

First then, it never will be a “ fashionable” 
song (I wish it would become one). It is not 
easy, nor is the style an usual one. In page 2, 
bars 3 to 6, there is a slight imitation going ton 
hetween the accompaniment and the voice. In 
the last bar of page 2, the bass takes the voice 
part of the former bar. In page 3, bar 9, there is 
an unusual modulation. The melodious cadence 
in page 5, bars 9, 10, 11, neither you Mr. Editor, 
nor any one else have ever heard before; it is 
therefore new, and it depends on the effect of it 
whether it have or have not the “slightest degree 
of influence on the art’ of music, In page 6, 
bars 1 to 4, some of the ideas of page 1, are con- 
centrated, and minor imitations succeed each 
other to bar 14. In the last bar but one, I have 
introduced a harmony in the cadence, which has 
never yet been used by any composer. I like the 
effect of it, others may not; this is a matter of 





taste, and I leave it to men of known taste and 
reputation to be the judge of its effect. ee 

I remember you once advanced this opinion— 
‘* A man who can compose well, will show it, ina 
trifling song.”’? In the soundness of this opinion, 
1 perfectly concur, and before concluding, allow 
me to say, that when an author defends himself 
against a reviewer, he differs from him in this re- 
spect — the one, openly, pleads tor justice, the 
other, at too little risk, pronounces judgment, ] 
am, sir, your’s obliged 

— _ G. F. FroweErs. 





To the Editor of the “ Musical World.” 
CamBriper, July 24th, 1844. 

Sin,—As I have been a reader of your Musical 
Wor/d from its commencement, you will, 1 hope, 
excuse my troubling you a few minutes; in your 
28th number, there is mention made of a person 
near Epping, having bought one of the books of 
performance of the Grand Handel Festival of 
1787; this date is an error—Dr. Burney says it 
took place in 1784. In your 29th number, a musi- 
cian of the last century, says, he will give 20/. for 
the book, now | have by me Dr. Burney’s entire 
account of the five performances, that teok place 
in May and June, 1784; four of them in West- 
minster Abbey, one in the Pantheon. The book 
I have, was the property of the late Dr. Hague, 
professor of music in this university—it contains a 
sketch of Handel’s life, character of Handel as a 
composer, &e. &c. &c. You may have seen the 
book, it is bound in Russia, and as perfect as ever. 
If yon think this Musician of the last Century is 
in earnest, and you will favour me, by giving him 
my address, I shall feel obliged, as a more perfect 
document he cannot obtain, and the book, I should 
think, must be very scarce. I am a Professional. 
Your friend W. S. Bennett knows me, as do 
most of the musical professors in London. You, 
I hope, will not make this public, without you 
think it may terminate satisfactorily. 

I an, Sir, 
Your obedient servant, 
J. Girrorp. 

King’s Parade, Cambridge. 

P.S. The number of the performers is incor- 
rect in the Epping bouk. 





JENKINS. 
To the Editor of the Musical /Vorld. 


July 29, 1844. 

S1r,—Being a regular reader of the Musical 
World, 1 cannot avoid expressing my regret—that 
so much of its space should be taken up by 
subJects conveying ngither information or 
amusement to its readers geWferally. First and 
foremost are the very frequent and severe stric- 
tures on the writings of a person styled ‘ Jen- 
Kins.’ That this person Js neither an ig- 
norant or unimportaWt writer is sufficiently 
proved by itS being considered necessary to say 
so much about him; but if these observations con- 
tained less personality they would, perhaps, be 
amusing, but as they are mere abuse, evidently 
arising from personal enmity, they must be far 
from interesting to the maJority of readers. If 
the object be to lessKjn that person in the esti- 
mation of the public, I should say that the 
meas employed are likely to prove beneficial to 
the said “JenKKins.” It would appear that 
there Js a great dearth of musical subjects of 
iN terest, or how is the insertion of such a letter 
aS that headed the “ Contrapuntists Society,’ and 
signed ** An Admirer of Botany” to be accounted 
for; the only possible object it can have, is, to 
acquaint the public that such a society as the 
“ Contrapuntists,”’ and such a person as Mr. 
G. F, Flowers exist: facts, which would be more 
appropriately stated in an advertisement. The 





same obJections evidently apply to th} letter 
headed, ‘The Harp as it should be.” I have 
beeRY, and shall always be, a subscriber to the 
Musical World, which being the only publication 
exclusively devoted to music, I cznsider every 
musical person is bound to support; I would 
therefore gladly see its columns devoted to the 
exclusion of such objectionable portions, which, 
however piquante they may be to a particular 
clique, must be highly indifferent to the majority 
of its readers, and will ultimately prove Killing to 
its influence. TrustZng you will receive these 
remarks if the Gpirit in which they are in- 
tended. 
Iremain, &c. 
Musica. 

[This letter, which is written in a concealed 
hand— bears its authorship on the face of it. We 
insert it for the joke of the thing. Our readers 
will not be slow at guessing the author.— Ep. 
M. W.] 





REVIEW. 

A Catalogue of a Miscellaneous Collection 
of Music, Ancient and Modern, together 
with Treatises on Music, and its History. 
(Calkin and Budd). 


This catalogue is rich in every depart- 
ment. Among the most curious items we 
may mention No. 1157—a MS. copy of 
Handel’s 4madige, in the hand writing of 
Handel himself. This work has never 
been printed, nor is itamong the manu- 
scripts of Handel’s compositions in the 
Royal Library. We may perbaps be ena- 
bled to give our readers, in a future num- 
ber, a detailed account of this interesting 
relic, from an authentic source. This 
leads us to mention that the collection of 
Handel's works in Messrs. Calkin and 
Budd's catalogue is very extensive—Nos. 
1063 to 1321 (inclusive) being wholly oc- 
cupied by the efforts of that illustrious 
composer. Among the Cathedral music 
are to be found the following valuable 
works: — Boyce’s Cathredral Music — 
Croft's Musica Sacra—Dufui’s Cathedral 
Music—Ebdon’s Sacred Music—The Fitz- 
william Music— Greene's Anthems —Kent's 
Anthems—Latrobe’s Sacred Music—Mar- 
cello’s Psalms— Motetts—Nares's Anthems 
—Page's Harmonia Sacra.—In the collec- 
tion of scarce publications we may cite the 
following: — Eceles’s Collection of Songs 
—Est’s Whole Booke of Psalmes—Gam- 
bles Ayres and Dialogues—Greave's Songes 
of Sundrie kindes — Captain Hume's 
Poeticall Musicke — Lawes's Ayres and 
Dialogues — Parthenia — Peri — Ravens- 
croft’s whole Booke of Psalmes— Play- 
ford’s Publications — Purcell’s Works. 
From the chamber music we select 
the following: — Beethoven's Works— 
Haydn's Works—Mozart's Works ; besides 
many Trios, Quartetts, Quintetts, &c. 
Among the treatises, histories, &c., we 
may name the underwritten :—Burney’s 
History—Butler’s Principles of Music— 
Galilei, Dialogo della Musica—Hawkins's 
History — Mace’s Musick’s Monument -+ 
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Martini, Storia della Musica —Morsenni, 
Harmonicorum Libre—Morley’s Plaine and 
Easie Introduction — Ornithogarcus, his 
“ Micrologus” — Garlino, “ L’Institutioni 
Harmoniche. Thus, without mentioning 
other particulars, we have said enough to 
show that Messrs. Calkin & Budd’s cata- 
logue is one of the richest of its kind 
extant. 





MISCELLANEOUS. 


Her Masesty’s THeatre.— The ap- 
pearance of Signor Moriani, as Gennaro, 
in Lucrezia Borgia, which, through una- 
voidable circumstances, was deferred upon 
the first announcement, took place last Sa- 
turday night, and fully justified the expec- 
tations which were formed from continen- 
tal report of the excellence of the persona- 
tion. Whether considered as a vocal or 
histrionic exhibition, it was a very master- 
ly performance, the last scene being a per- 
fect triumph, as regarded the acting, so 
vivid and truthful a representation of hor- 
rible death agonies never having been be- 
fore witnessed upon the boards of the the- 
atre. It is not to be expected that we have 
any thing to say in favour of the Doni- 
zetti vehicles which Moriani has chosen for 
the display of his genius. Lucrezia Bor- 
gia is flimsy in the extreme, although one 
of the prime favourites with the subscribers. 
That there are opportunities of making the 
part of Gennaro strongly effective, the re- 
cent exhibition of Moriani gives evidence 
enough. If this vocalist can be “pre- 
vailed upon” (by the gold of the manager) 
to visit us next season, we hope some op- 
portunities will be afforded him of mani- 
festing his artistic feeling, magnificent 
voice, and great executive powers, upon 
matter of less questionable value. Edgardo, 
Percy, and Gennaro, may be master-pieces 
of musical conception to the ears of 
fashion, but assuredly they are not so to 
those of better informed people. It has 
been remarked by a contemporary, that 
Moriani invests every thing he sings with 
character and grace—without having re- 
sort to the expedients ordinarily practised 
by vocalists of the Italian sehool—depend- 
ing solely upon the issue of feeling and 
expression. Such is certainly the case ; 
and it is extraordinary what he realizes 
with the meagre slip-shod tunes of Doni- 
zetti, by soulful and passionate delivery. 
Whether his be a worn-out voice or not, 
we have had but little means of judging: 
his appearances have been but few, and 
they have not been uninterrupted by those 
uncertainties which are inseparable from 
years of operatic labour. It is therefore 
doubtful whether he could be depended 





upon for any great number of nights; or 
sustain for any length of time the wear and 
tear of such physical struggles as those 
he exhibits in Lucia and in Luerezia Borgia. 
It is extraordinary that he has never before 
been employed at Her Majesty’s Theatre— 
an instance of the disadvantage that such 
prepossessions as those in favour of Rubini 
are to the public, which will not suffer the 
slightest personal interference, or even ad- 
mit in thought the existence of kindred 
talent elsewhere. Mr. Lumly’s season will 
close with some eclat through the presence 
of Moriani; but curious people will soon 
begin to collate the transactions of the 
season with the promises of the opening 
programme. What has become of Corrado, 
—what of Ji Fantasma ?—what of Jean 
d Arc ?—what of Guy Stephan? Nothing 
of absolute novelty has been given but 
Costa’s Don Carlos (/), the ballet of La 
Esmeralda, and another, which was zea- 
lously and completely damned! We wait 
to see what the subscribers will have to 
say to all this next year when the canvas 
commences. It strikes us they will not be 
quite so willing as of late to part with 
their cash. 


Mr. Tempieton.—Most heartily do we 
accord our meed of praise to this distin- 
guished vocalist, who has gathered musical 
laurels over all Britain, and we are proud 
to record his ovinion of the superior taste 
of our good town, as personally experienced 
by himself not long ago.—“The people 
here, said he, seem steeped in music to the 
very lips; never in all his life had he met 
with a more enthusiastic reception any 
where.” We can well believe this, and can 
tell him that when he next visits Dunferm- 
line, there is not a public hall in it that 
will hold his audience. We see by an ad- 
vertisement in our first page that Mr. Tem- 
pleton is again soon to visit us; he may 
expect a bumper, as his former appearance 
here has left a deep and favourable impres- 
sion. We welcome Mr. Templeton as a 
gifted son of song, a most finished artist, 
and a highly talented and acomplished 
gentleman.— Dumfermline Journal. 

Ancient EccrestasticAL Buriprnes 
oF IRELAND.—Many rare and very fine 
specimens of architecture are to be seen 
among the ruins and ancient buildings of 
Ireland, but more particularly in its cathe- 
drals, many of which stand unrivalled in 
architectural design. Among others, may 
be mentioned the cathedral of St. Canice 
in the ancient and “ faire citie” of Kil- 
kenny. This venerable building, though 
but little noticed, is certainly not unworthy 
of attention ; and though it has been sadly 
neglected for some years back, through the 
negligence or want of taste of those who 
had it in their power to prevent the vene- 





rable pile from going almost into ruin, yet 
itis beyond a doubt second to none of the 
kind in this kingdom ; it is true, it may be 
exceeded in size by some, but it far sur- 
passes them in the lightness, beauty, and 
extent of its nave, and is superior to all in 
point of situation. Seated on a gentle emi- 
nence, it commands an extensive prospect 
of the entire city beneath, of the river 
Noel, and its winding banks, and a pic- 
turesque and fertile country all around. 
For many years this fine cathedral was 
almost in utter ruin, and, until the time of 
the celebrated Bishop Pococke, 1756, it 
had not completely recovered from the 
effects of fanatical violence. This prelate 
expended vast sums of money to recover 
it from its ruinous condition: he collected 
and arranged all the tombs (many of which 
contain the remains of those who are not 
unremarkable in Irish history) which were 
broken and displaced by the soldiers of 
Cromwell. Owing to the untiring exer- 
tions of the present worthy dean much has 
lately been done to improve and renovate 
this cathedral, which is richly deserving 
of every care and attention. It is in con- 
templation to remove several parts of it, 
and as far as possible to restore it to its 
pristine grandeur. ‘The present wretched 
old organ (perhaps the oldest in Ireland) 
is to be replaced by one suitable tor such a 
building, and, it is said, one that will be 
equalled by few in the united kingdom. 
Full choral service will be substituted for 
the ordinary parish church service. Such 
exertions on the part of the Dean cannot 
but meet with our hearty wishes for suc- 
cess in his laudable undertaking.— Notes of 
a Traveller. 


Cart Marra Von Weser.—We men- 
tioned last week the proposed removal of 
the body of this celebrated composer from 
the chapel in Moorfields to Dresden. The 
funeral took place on the 21st of June, 
1826, and the expenses were to be paid by 
a committee, formed of the following gen- 
tlemen :— 

Messrs. Moscheles. 

« Braham. 


Sir John Stevenson. 
Sir George Smart. 


« Hawes. Messrs. Chappell. 
“ Attwood. “« Willis. 
« Collard. «Preston. 


« D<*Almaine. “ Power. 


Mr. D‘Almaine, the music publisher, one 
of the members of the committee, was ap- 
pointed honorary secretary, and in such 
capacity rendered himself responsible for 
the charges. The members of the com- 
mittee subscribed ten guineas each on this 
appointment, with the exception of Sir 
John Stevenson and Mr. Attwood, who 
never paid their subscriptions. The funeral 
expenses exceeded the subscription by up- 
wards of £60, which amount Mr. D‘Almaine 
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was compelled to pay. We think, before 
the body is removed, the members of the 
committee who are still living, should re- 
fund the advances of their honorary secre- 
tary. 


Tue Cuimes ror THE Royarn Ex- 
CHANGE.—It is stated in the papers that 
Professor Taylor is composing a tune to be 
played by the bells of the Royal Exchange. 
We have no doubt that the Professor, who 
liberally abuses the compositions of every- 
body else, in the calm columns of the 
Spectator, will find himself quite at home 
in his task. If the bells are to be exposed 
to draughts, and are liable to be moved 
about by the air, the music will, of 
course, consist of a passage for the wind 
instruments: but if they are to be pulled 
by ropes, it is the stringed instruments 
they will bear the nearest resemblance to. 
It is to be regretted that the Committee 
did not place the bells in the hands of 
Doctor Mendelssohn, while he was in 
England; and if they had allowed him full 
play, he would certainly have struck out 
something worthy of* himself, of the City, 
and of the bell-hanger. By-the-by, it 
would not have been a bad idea to have 
adapted Schiller’'s song of the Bell, as a 
solo for the largest bell, assisted by a 
chorus of little ones. We understand 
that the question was raised in the com- 
mittee whether Auber or Donizetti should 
not be invited over to this country for 
the purpose of composing the chimes for 
the bells as it was thought that, when 
her Majesty attends at the opening of the 
Royal Exchange, the work of a French 
or Italian master would sound more grate- 
fully in the ears of royalty.—Punch. 


Dusiin, Jury 23.—After the interval 
of a few days the theatre re-opened last 
evening, when Signor Sivori, whose per- 
formances on the violin we have on pre- 
vious occasions mentioned, again delighted 
an Irish audience. Those who are skilled 
in the instrument which he plays can alone 
sufficiently understand the mastery which 
he possesses over it, and the precision with 
which he renders passages of the most ela- 
borate character ; but all can feel the bril- 
liancy and finish of his style; and the 
school to which he belongs finds in Signor 
Sivori its most gifted disciple. Perhaps, in 
the desire to evidence his powers, he may 
sometimes sacrifice the simplicity of his 
theme, but there is a grace and a perfec- 
tion of manual skill calculated to excite 
a just feeling of admiration for the per- 
former. In theconcert, which consisted of 
three parts, he gave some of those compo- 
sitions best adapted to display his powers, 
and the applause was enthusiastic. Signor 
Inchindi, who possesses a fine bass voice, 





sang Rossini’s “ Largo al Factotum’”’ with 
great spirit and judgment; and in the 
French air, “ Adieu mon Beau Navire,” 
he manifested a fervour of manner, and a 
depth of expression, which added to the 
effect, arising from a correct execution of 
the music. Miss Woulds, of the Bath 
theatre, a debutante, was the female vocal- 
ist on the occasion. Mr. P. Corri, of the 
Edinburgh theatre, also made his debut. 
He is possessed of a voice of considerable 
compass, and study will add to the advan- 
tages conferred by nature. In Auber’s song, 
«“ When time hath bereft thee,” he was 
wanting in passion, but in “ Molly Bawn” 
less of formality was to be observed, and an 
encore followed. The house was not well 
attended, although the playing of Signor Si- 
vori, and the singing of Inchindi, would 
of themselves deserve crowded audi- 
ences.—Saunders’s Journal. 


Puitnarmonic Socrety.— We have 
now a complete list of the Directors for the 
ensuing year before us. It is as follows :— 
Messrs. Anderson, 'T. Cooke, Lucas, Gries- 
bach, Neate, Grifin (!!) and Sir H. R. 
Bishop. We think if either business habits 
or musical accomplishments be necessary 
qualities in a director of the Philharmonic, 
that such men as Moscheles, Cipriani Pot- 
ter, and Sterndale Bennett, ought to be 
annually elected. One of the gentlemen in 
the present list is so utterly out of date with 
the state of music now existing, that we can 
only imagine him to have been elected fora 
joke. We are not invidious, and shall there- 
fore decline to name the director (!!) to 
whom we allude. 


Miss Dinan FARMER gavea very agree- 
able musical soiree at her residence, on 
Wednesday, the 24th ult., at which, among 
a large company, the following well known 
professors were present :—the Misses Wil- 
liams, Miss Sarah Flower, Mrs. C. E. 
Horn, Mrs. Aveling Smith, Miss Jane 
Farmer, Miss Adela Merlet, Messrs. Rich- 
ardson, Deloffre, Weiss, C. E. Horn, King, 
&e. &e. All the above assisted with their 
talents to make the evening pass off plea- 
santly, and Miss Dinah Farmer's piano- 
forte playing (especially in a duet with M. 
Deloffre) was greatly admired. 


Mr. Frazer, the vocalist, has accepted 
an engagement with Mr. Seguin for Ame- 
rica, and will accompany him to New York 
in September. 


Tue Irarran Opera will close on the 
20th of August next for the season, after 
which a series of performances will take 
place at the ordinary playhouse prices. 

LiverpPoor, Jury 27.Thursday even- 
ing introduced Balfe’s opera of the “ Bo- 
hemian Girl,” a production which had a 





long run at Drury-lane during the late 
season. The getting up of the opera re- 
flects credit on the spirit and liberality of 
the management. It was put upon the 
stage in excellent style. The scenery was 
beautiful, the chorus effective and well sus- 
tained, the orchestra marked by precision 
and skill, the singing throughont above 
the average standard of the provinces ; 
and the acting, unexceptionable. We 
speak, we believe, the feelings of the great 
bulk of the audience who sat through the 
“ Bohemian Girl” on the first night of its 
representation, for rarely have we heard 
plaudits more warm or generous. Miss 
Rainforth portrays the “ Bohemian Girl’— 
her original character. Except in the 
third act, she has little to do. The music 
of the opening solo, in which she refers to 
the infantile reminiscences of her father’s 
gorgeous hall, was given with exquisite 
taste and feeling. This charmed the house 
by its truth and beauty. Indeed, when- 
ever she had an opportunity, Miss Rain- 
forth’s warbling was so liquid and sweet as 
to captivate every hearer. She made a 
marked impression when she sang here, 
some two or three years back, during Miss 
Kemble’s career, and she has strengthened 
it by her expressive and finished singing of 
this part. Mr. Stretton has an up-hill part 
in the father, but his action and declama- 
tion, were in unison with the character. 
Mr. W. Harrison possesses a sweet tenor, 
rather deficient in power, and not over 
flexible. In the last act, his “ Remember 
me,” elicited « hearty and unanimous 
encore. We ought not to omit mention 
of Morley, the gipsy chief, whose singing 
and acting were deservedly admired. The 
opera will be repeated to-night and on 
Monday. —Liverpool Chronicle. 


SONGS FOR MUSIC. 
(By Coventry Patmore.) 
Dear Mother do not blame, nor Ronald either, 


pray! 

Last night he looked so thoughtful: how could 1] 
say him nay? 

And see, dear Mother, see! he came just now to 
bring 

These roses in my bosom, the earliest of the Spring. 


Poor Ronald said so little, but his face expressed 
so much, 

That, when he gave them to me, I trembled at his 
touch ; 

His eyes were red all round, that once were full of 


glee, 
And it must have been from waking, and weeping 
about me. 


Then why, dear Mother, why do you say it was 
not right 

To give the boon he wished for, to walk in the 
moonlight ? 

O! even if he asked me to walk with him all day, - 

And I knew how much he loved me, how could t 
say him nay. 
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I knew a soft-eyed lady, from a noble foreign land; 

Her words, I thought, were lowest when we walked 
out, hand in hand: 

I began to say, “ God pleasing, I should have her 
for my bride! ” 

Bitter, bitter, bitter, was it to me when she died. 


In the street a man since stopped me; in a noble 


foreign tongue 
He said he was a stranger, poor, and strangers all 


among. 
I know your thoughts, yet tell you, world, I gave 
him all I had— 
But I—I’m much the wisest ;—it is you, O world 
that’s mad. 


He stared upon the proffered purse ; then took it, 
hand and all. 

O! what a look he gave me, while he kept my 
hand in thrali ! 

And pressed it with a gratitude that made the 
blushes start; 

For I had not deserved it, and it smote me to the 


heart. 


Mr. Hvupson, THE Comic SrincER.— 
The concert in aid of the family of this 
lamented public favourite came off last 
night, in the fine music-room of the 
Princess's Theatre, with the most gratifying 
results. An immense audience assembled 
to listen to the following varied programme: 


Part I.—Quintett, “ Blow gentle gales,”” Miss 
Lucombe, Miss Dolby, Mr. Robinson, Mr. N. J. 
Sporle, and Mr. W. H. Seguin; Sir H. R. Bishop. 
Solo, By the sad sea wave,” Miss M, Williams ; 
Benedict. Solo Violin, Mr. Blagrove; Mayseder. 
Song, “ Spinnelied,”’ (Faust), Miss Thalia An- 
drae; Macfarren: Fantasia, Pianoforte, M. Leo- 
pold De Mayer; Meyer. Recit. and Air, ‘* The 
White Rose,’? Miss Lucombe ; N, J. Sporle. 
Serenade, ‘“‘ The Knight and the Spanish Maiden,” 
Mr. Manvers; F. Eames. Aria, “ Ah! quel gi- 
orno,’”? Miss Dolby; Rossini. Duett on two 
Pianofortes, “ Homage a Handel,” M. Moscheles 
and Mr. W.H. Holmes; Moscheles. Conductor, 
Mr. J. W. Davison. —Part II.— Quartet “ Weber's 
Invitation % la Valse,” performed on two Treble 
Tenor, and Bass Concertinas, by Messrs. Regondi, 
A. Sedgwick, R. Blagrove, and G. Case; G. Case. 
Song, “ Where the Bee sucks,” Miss Lucombe ; 
Arne. Ballad, “ My Jamie thou wert kind to 
me,”? Mr. Robinson; Ransford. Aria, “ Va le 
reca,” Miss Lanza; Vaccaj. Fantasia, Piano 
forte, M. Leopold Le Meyer; Meyer. Ballad, 
“The Fairy’s Flight,’ Mrs. Charles E. Horn; 
Horn. Comic Song, ‘ The Cork Leg,” Mr. Fitz- 
william, written by T. Hudson. Duett, “ Two 
Merry Gipsies,’”’ The Misses Williams; Macfar- 
ren. Song, “ Rage, thou angry storm,” Mr.W.H. 
Seguin; Benedict. Conductor, Mr. Charles E 
Horn.—Part I11.—Song, “ The Polka explained,” 
Mr. John Parry; Parry. Fantasia, Harp, Mr. 
Balsir Chatterton; Chatterton. Ballad, “Rarely, 
Rarely, comest thou,” Miss Cubitt; Barnett. 
Solo Flute, “ Rule Britannia, with Variations,” 
Mr. Richardson ; Drouet. Ballad, “Fairy Bells,” 
Mrs. W. H. Seguin; Emanuel. Concertina Obli- 
gato, Mr. Sedgwick. Song, “I wish I'd £1000 a 
Year, Mr. Ransford; A. Morland. Ballad, “The 
Star of Glengary,” Mr. N. J. Sporle ; N.J. Sporle. 
Duett, “La piu pura,” The Misses Williams ; 
Gabussi. Finale, Comic Song, “ Buy my Images,” 
Mr. Edney, written by T. Hudson. Conductor, 
Mr. Louis A. Emanuel, 

The great instrumental features of the con- 
cert were the brilliant piano-forte playing of 
Leopold de Meyer, who surpassed on this 
occasion all his former efforts, and elicited 





thunders of applause; and the classical 
duet of Moscheles, “Homage 4 Handel,” 
which was magnificently executed by the 
composer and Mr. W. H. Holmes. The first 
piece of De Meyer was a clever fantasia 
on airs from Robert le Diable, which was 
received with great favour—but the great 
hit was his second performance, a rifaca- 
amento of two or three of his compositions, 
in which his execution was veritably mira- 
culous. On this head we are inclined to 
think that De Meyer is the most extraordi- 
nary pianist now living. At all events, 
we never before listened to so marvellous a 
display of manual dexterity. The “ Homage 
ad Handel,” another kind of thing, was, to 
our minds, faultlessly interpreted. We 
never heard the talented composer give more 
life and energy to his work, and it pleased us 
greatly to see him associated with our admi- 
rable English pianist, Mr. W.H. Holmes, 
whose beautiful playing gave equal sa- 
tisfaction to the composer and to the 
audience. Blagrove’s violin solo was 
much and deservedly applauded; and 
Balsir Chatterton, and Richardson, sup- 
ported their ancient fame. The concertina 
quartet—the arrangement of which con- 
fers great credit on Mr. Case, was highly 
relished by the audience. There was much 
worthy remark in the vocal music. Be- 
nedict’s “ By the sad sea waves,” was de- 
liciously sung by Miss Martha Williams ; 
and with herself and her sister, Macfurren’s 
“Merry Gipseys” went so well as to ob- 
tain a rapturous encore. Miss Andrae (her 
second appearance in public,) sang the 
deeply expressive Spinnelied of Macfarren, 
with the right sort of feeling. This young 
lady has evidently a thorough insight into 
the true secrets of art. Her voice, which 
time and study will improve, is at present 
(though of a pure and agreeable quality,) 
not equal to uttering the entire meaning of 
what she has within her—but her style and 
expression are irreproachable. Miss Dolby 
was much applauded in her air from Semi- 
ramide, and Miss Lucombe was deservedly 
encored in “ Where the bee sucks.” There 
were other encores—one of which was for 
a pretty song by Sporle, archly sung by Miss 
Lucombe. A comic song by poor Hudson, 
well acted by Mr. Fitzwilliam — “ Rage 
thou angry Storm,” given by Mr. W. H. 
Seguin with great energy — Emanuel’s. 
“Fairy Bells,” prettily rendered by Mrs. 


W. H. Seguin, to the concertina obligata of 


Mr. Sedgwick—a Serenade, “The Knight 
and the Spanish Maiden,” well delivered 
by Mr. Manvers—a charming Fairy cava- 
tina, by Mr. C. E. Horn, prettily read by 
his cara sposa, and other things in the pro- 
gramme, deserve more than a passing no- 
tice, but our limited space, and the hour 
at which we write, confine us to the mere 
mention of them. John Parry, who was 





in glorious humour, was encored vocife™ 
rously. The conductors, Mr. J. W. Davi> 
son, Mr. C. E. Horn, and Mr. L. Ema™ 
nuel were active and zealous, showing that 
they were interested in the taste assigned 
them. Mr. Sporle accompanied his own 
scng. Altogether, the friends and admirers of 
Mr. Hudson, must have been highly grati- 
fied with the unyualified success of this 
undertaking in favour of his surviving 
family—and with the united good feeling of 
the audience who purchased tickets, and 
the artists who accorded their services. 
We imagine the profits of the concert 
must exceed one hundred pounds. 


Baru.—A grand concert is announced 
at the theatre to come off on the 28th of 
August, under the able direction of Mr. A. 
Simms, who has engaged some most at- 
tractive talent for the occasion. 

Mr. W. Dorrett, the eminent pianist 
will shortly set out for Paris, where he in- 
tends remaining during the autumn ; thence 
he will most probably proceed to Leipsie, 
and reside there until Christmas, when we 
trust to welcome him home again, im- 
proved in health and spirits. 

Dr. Menperssonn’s AntTIGONE.—The 
version of the tragedy of Sophocles with 
Dr. Mendelssohn’s music, is so successful 
at the Odeon, in Paris, that it has been 
played to full houses upwards of thirty 
times within the last two months. 

Anotner Musicat WonpEr.—Meyer, 
the celebrated pianist, is on his way to this 
country. He is on the piano what Ole 
Bull is on the violin, and is destined to 
create a wonderful sensation here. Listz 
isnot coming. He has unfortunately been 
labouring under severe idisposition, which 
has obliged him to give up the idea of 
visiting us this year.—New York Gazette. 

Batre’s New Oprera.—We hear that 
Messrs. Addison and Co. have purchased 
the property of “ Les Quatre Fils Aymon”’ 
—so successful at the Parisian Opera Co- 
mique. 

SONG FOR MUSIC. 
That altered look, turn, turn, away ! 
Love’s light is faded from those eyes, 


Alas! I feel the closing day, 
The chill of night upon me lies! 


Turn, turn away! let night come on, 
To hide the ruin’d shrine of love, 
Tis dark indeed when hope is gone, 
A moonless, siarless, sky above. 


From life’s bright dawn to this sad hour, 
Oh! she was wedded to my heart ! 

This blessed treasure—heaven’s own dower ! 
Thou hast divorced her—and we part. 


Beloved! why banish her from me # 

Why bring griefs’ stain upon my brow? 
I would have rather died for thee, 

Than thou should’st feel what Ido now. 


Fioresce C, MeEssum. 
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Tue Hanvet Socrery.—Anthems for 
the Coronation of King George 1I.. composed 
in the year 1727. By G. F. Handel. 

(From the Morning Post.) 


“ Handel, like Shakspere, was ‘ not for 
an age, but all time.’ Hence it is that 
there are so many reprints of the various 


compositions, both sacred and secular, of 


the immortal composer. The anthems 
before us, “The King shall rejoice,’’ 
“Zadok the Priest,” “My heart is indit- 
ing,’ and “ Let thy hand be strengthened,” 
are arranged, from the original MS. in the 
Royal Library, by W. Crotch, Music. 
Doc., Professor of Music in the University 
of Oxford. This work is the first issue of 
“The Handel Society,” instituted for the 
production of a superior and standard edi- 
tion of the works of Handel, at a very 
trifling cost to the subscribers. An un- 
dertaking of this kind was commenced in 
1783, in consequence of the wish ex- 
pressed by George III., and the Directors 
of the Concerts of Ancient Music. Birchall, 
of New Bond-street, was the publisher, 
and the subscription was one guinea per 
volume, with an engraving of Handel. 
As Handel’s music was computed to make 
altogether eighty folio volumes, averaging 
150 pages each, it was proposed to 
print a volume every month until the 
whole was completed. The scheme, how- 
ever, was never carried into effect. The 
subscription to the “Handel Society” is 
one guinea per annum, and, from the 
specimens before us, there can be 
no doubt that the subscribers will 
obtain full value for their outlay. For 
amateurs, the undertaking presents many 
advantages. Great pains appear to 
be taken to print a pure and unimpaired 
text, and facilities have been placed at the 
disposition of the Society by the gracious 
permission afforded by her Majesty to allow 
the editors access to the original manu- 
scripts of Handel in the Royal Library, 
thus enabling the arrangers to attest their 
edition by the highest possible authority, 
and to correct the mistakes and misread- 
tings of the old publications. The affairs of 
the Society are managed by a Council of 
Professors, consisting of Sir H. R. Bishop, 
Sir G. Smart, Mr. Moscheles, Dr. Rim- 
bault, Dr. Crotch, Mr. W.S. Bennett, Mr. 
Mudie, Mr. H. Smart, Mr. EK. Hopkins, 
Mr. J. W. Davison, Mr. Addison, Mr. G. 
A. Maefarren, &c., the last mentioned act- 
ing as Secretary. The works are to be 
produced in full score, with a condensed 
adaptation of the instrumental parts for 
the pianoforte or organ. The number be- 
fore us is a great improvement on the edi- 
tions of Walsh and Dr. Arnold, which 
were of little use to those unacquainted 
with thorough bass, as they were publish- 


ed in score with only a figured bass for the 
organ. In the work before us (which 
is in score similar to Arnold’s) we have 
the great advantage of the instrumental 
parts being condensed for the piano, 
which has been most carefully done, and 
is quite worthy of the fame of the editor. 
Dr. Crotch has availed himself of the mo- 
dern notation, and makes the time by 
Maelzel’s metronome according to the sug- 
gestions of the late Dr. Randall, of Cam- 
bridge, Dr. Burney, Mr. Lindley, sen., of 
| Bath, and others, who remembered Han- 
|del’s time in conducting. An interesting 
| preface to the anthems has been written 
| by Dr. Crotch, whose frankness in avow- 
'ing his responsibility for changes and in- 
| terpolations is conceived in the best spirit 
|of editorial accuracy and impartiality. 
| Criticisms on these anthems would, indeed, 
be useless. They have been acknowledged 
on all hands to be THE MOST ADMIRABLE 
COMPOSITIONS OF HANDEL (!!!) tn which 
the characteristics of his style are most pro- 
minent and peculiar. The wonderful ac- 
companiments have all the rich harmony 
and energy of genius of the master mind.('!) 
At all the great festivals one or more of 
these anthems is performed. At the Come 
memoration of Handel, in 1784, “ Zadok 
the Priest,” and “ My heart is inditing,” 
were included in the schemes. The next 
publication will be the Allegro ed Il Pense- 
roso, edited by Mr. Moscheles. Esther and 
Israel in Egypt, are the oratorios now in 
| progress of publication, Mr. Lucas editing 
| the first, and Mendelssohn the second.” 
{Our readers will laugh at the sentence 
printed in italics. It is pure Jenkins. 
What a fellow to criticise music in a fa- 
shionable morning paper !—Kp. M. W.] 











Potices to Corresponvents. 

Mr. Z. T. Purpay, with pleasure. But can- 
not his letter be written without nominal reference 
to a print already on its last legs ?—INQuirer. 
Weare sorry that our space will not allow of the 
insertion of so long a letter—which, by the way, 
being entirely devoted to matters of grammatical 
discussion, can possibly possess no interest for the 
readers of a journal exclusively devoted to musical 
subjects. Wemust positively defend the accuracy 
of our printer, in spite of the seeming confidence 
of our correspondent. If we were inclined to dis- 
cuss the present letter of ‘ Inquirer,’’? we could 
point out more bad writing in it, than in any 
letter of Mr. Flowers-—and the amendments, so- 
called, of that gentleman’s diction are strangely 
misdenominated--being, for the most part, either 
trivial and inconsequential alterations in the con. 
struction of phrases, or changes, which instead of 
amending, violently dislocate the occasionally 
loose-jointed sentences of the great Contrapuntist. 
Shall the letter be left for Inquirer,” at our 
officet—Mr. G. pe Vine. Thanks for all good 
officees—we have availed ourselves of his enclosure. 
—Mr. C. D. Hackett, shall have the required 
numbers as soon as possible.-—MapaMe FaBront. 
The ticket arrived too late for use—and, more- 
over, a very unusual thing, we had to pay the 
postage of it.—Mr. Caas. SmitH, received with 
thanks, The review promised has been three 





weeks in type, but by some accident or another has 
hitherto been unavoidably omitted.—Mr. Tuomas 
Granam— Mr, J. N. Wasrrietp, Mr. A. T. T.— 
Mr. R. Witt1ams—Miss Apams—the address of 
Mr. J. T. Leeson, who advertised touching an 
organist’s situation for disposal, in No. 29, of the 
M. W., is Sion Buildings, Sheffield. — Mr. C. 
Ku17z, will hear from us. All is correct.--Mr. J. 
N. Wasrtrieto; we shall be most happy to re- 
ceive the articles of which he speaks.—Mr. 
Cuartes Barrert—thanks for his polite note.— 
Mr. Epwarp Fetrows; we have received both 
notes, and are glad to find that wlth the postman, 
and not with us, rests the blame. 





Siqnor Cittadini’s Concert, 
Art Mr. BLAGROVES NEW CONCERT ROOM, 
71, Mortimer Street, Cavendish Square 


Stqnor Cittadint 


has the honour to announce to his Friends and Pupils 
that his . 
CONCERT 


will take place at the above Rooms on 


FRIDAY EVENING, AUGUST 9, 1844, 
To commence at Eight o’Clock. 
The fcllowing eminent Professors have kindly consented 
to give their valuable assistance :— 
MISS SARA FLOWER, 
MISS MESSENT, 
&e., &c. 
MR. J. GEAR, 
MR. SANDERS, 
(of the Royal same of Music), 


ani j 
MR. HANDEL GEAR. 


The Messrs. KRANTOWITZ, 
(the celebrated Russian Family), will, on this occasion, 
sing several National Russian Airs. 
SIGNOR CITTADINI 
will perform on the Piano-forte a Grand Introduction with 
brilliant variations, introducing English and Scotch Airs, 
and a MS. Brilliant Galop Fantasia, introducing several 
Airs in Auber’s New Opera of Les Diamans dela Couronne 


Mr. HOLMES and his Pupil Miss THEED 
will perform (by particular desire) a Grand Duet on the 
Pianoforte 


ON STRAUSS’ ROSA WALTZ, 
Composed by Cittadini. 


Harp—Mr. FREDERICK CHATTERTON. 
Violin—Mr. BLAGROVE. 
Concertina—Mr. R. BLAGROVE. 
Conductor—Signor CITTADINI, 


Tickets 5s. each, or Five for One Guinea. Io be hadof 
Signor Cittadini, 4, Upper York Street, Bryanstone Sq. 


To the sHMlusical Public. 
Just Published, in 8vo, Price One Shilling, 
A CATALOGUE 





A MISCELLANEOUS COLLECTION OF MUSIC, 
Ancient and Modern, together with Treatises on music, 
and on the History of music; on Sale, at the Prices af- 
fixed to each Article, by 

CALKIN §& BUDD, 
Bookseliers to Her Majesty, 118, Pall Mail, London. 





Just Published, 
A Set of Studies for the Flute, 


Exemplifying the different modes of fingering particular 

notes and passages, with observations and instructions. 

An original work, dedicated by permission to the 

RIGHT HONOURABLE THE EARL OF LIVERPOOL, 
By JOSEPH RICHARDSON, R.A.M., 12s. 

This valaable work is intended to follow NicnHotson’s 

Instruction Book 1, (New Edition, revised by Richard. 

son), 





Coventry and Hollier,71, Dean Street, Soha. 











250 


THE MUSICAL WORLD. 








=. Thalberg 


HF. Mendelssohn Bartholdy’s 
COMPOSITIONS, 










single for the Pianoforte.....-....sesee0 seers 3 6 
The same. asa Duet .......csccescoccessovssccccee 5.0 
Overture to Melusine ,.. tpn 60s seievecenceaeens 4 0 
SCT ccapecicvecstsssatocalericctcccese 420 
a. eS ee eae 30 
Grand Symphony in C minor, duet 10 0 
TEIN 65s 00inss.anionencnes cscese ce 20 
Andante and Rondo Capricioso.............ss0000. 3 6 


By MENDELSsONN. 


Semiramide and Lucrezia Borgia Fantasias, by 
THALBERG, each.......... 


The Music in the latest Operas: 
IL FANTASMA.........0++-++e BY PERSIANI. 
NEBUCODONOSOR.. ... BY VERDI. 
Maria pi Rona ° 
Don SEBASTIANA .... . By Donizetti. 
TLOMBARDI........ ..++0++++ BY VERDI. 


Cramer, Beale, & Co., 201, Regent Street. 


ee eee eeeee eeeee 









SMessrs. MN. Cocks & Co's 
NEW MUSICAL PUBLICATIONS, 
HMMusic Madre Easp. 


HAMILTON’s MINIATURE CoursE oF HARMONY AND 
Composition.—No, 1, Catechism of Thorough Bass, 2s. 
No.2, Melody, Counterpoint, and Composition. No. 3, 
Double Figure Fugue, 2s. No. 4, Art of Writing for an 
Orchestra, and on playing from Score, 2s. No. 5, The In 
vention, Exposition, Development, and Concatenation of 
— _— 3s.; and his Dictionary of 2,500 Musical 
erms, Is. 


School Music. 


Fifteenth Edition of HAmiLTon’s very easy PIANO TU- 
TOR, with 30 Preludes and Airs Fingered by Czerny, en- 
graved from new plates, price only 4s.; his Dictionary of 
2,500 Terms, 21st edition, only }s., postage free, 1s. 6d. ; 
Catechism of Singing, 3s. ; and his Catechism of Harmony 
and Thorough Base, 2s.; Key to ditto, 1s. 6d.; Czerwy’s 
Letters to a Young Lady on Piano-forte Playing, 4s. ; ditto 
on Thorough Bass, 4s.; Piano-forte Primer, 9s.; Sequel 
to ditto 10s. 6d.; 101 Studies, 8s.; and a new edition of 
his Velocite, 1¢s, 6d.; CHavLigu’s Morning Exercise 
(Five Finger Exercises), 2s. ; a new edition of his Prepa- 
ratory Studies, Ids. 6d.; First Six Months at the Piano, 
each 3s.; and his Indispensable, 8s.; Clarke’s Catechism 
of Music, 10th edition, 1s. ; and his Exercises on Harmony 
and Thorough Bass, complete in 24 Nos., each Js.; or 


in one vol., 15s. 
Neo Music. 


TO THE CLERGY OF THE CHURCH OF ENGLAND. 
This day is published, in one vol., 8vo, cloth boards and 
gilt edges, price 6s. TALLIS’'S ORDER OF THE 
DAILY SERVICE, Edited by JOHN BISHOP of Chel. 
tenham, and dedicated (by permission) to the Lord 
Bishop of Gloucester and Bristol. Also, Tallis’s Services, 
consisting of Te Deum, Benedictus, Kyrie Eleison, Ni- 
cene Creed, Sanctus, Gloriain Excelsis, Magnificat, and 
Nunc Dimittis. Treble, Alto, Tenor, and Bass, 2s. each ; 
Organ Accompaniment, 3s, Also, by Joun Bisuop, the 
Creation and Messiah, price only 15s. each. 


Les Polkas for the Piano Forte, 
CAMILLE SCHUBERT'S FIVE POLKAS 


Including Strauss’s ANNEN, LANNER’s CeriTOo, La- 
BITzxy’s Heizer Sinn, and two others, 4s. A volume of 
fourteen Polkas, by the above authors, gilt edges, 14s. 
Musarp’s Polka Quadrilles, 3s. Also, Lasirzxy’s Mon- 
trose Walzer, Douro, Charlotten, Bronislaus, Catharinen, 
and 100 other sets. By Strauss, BrupeR, Lustic, LorE- 
Ley Ragin, Tanz CapRicen, Artist’s BALL, Diz TANz- 
MBISTER, and 100 other of his sets of Waltzes, each 3s.; 
ditto Duets, 4s. ; and Orchestra —R. Cocx’s & Co. 


New Music, (qratis,) 


TO MERCHANTS AND SHIPPERS, 


This day is published, in 1 vol. 8vo., upwards of 300 pages. 
Part One of R, COCK’S & CO’S GENERAL CATALOGUE 
of NEW MUSIC. Also, the First Appendix to the above 
splendid catalogue—To be had of the publishers, 20, 

i Street, Hanover Square, London; and of all 


The Wandering Jel, 
BY EUCENE SUE. 


LE COURRIER DE L’EUROPE.—BOHAIN’S FRENCH 
NEWSPAPER, on SATURDAY, the 29th of June, com- 
menced the textual reprint of ‘Le Juif Errant,” by the 
author of ‘‘Les Mysteres de Paris, so impatiently expected 
by all European readers, and for the copyright of which 
100,000 francs have been paid. Le Courrier de l'Europe 
contains all the news of the week, the best articles from 
all the Paris journals, and will be found to be a French 
library in itself. Subscriptions, 6s. 6d. per quarter, re- 
ceived at the office, 10, Wellington Street, Strand; by 
Joseph Thomas, 1, Finch Lane, Cornhill, London; and 
by all booksellers and newsmen. Immediate orders should 
be given for Le Courrier de l'Europe by those who desire 
to have the commencement of * Le Juif Errant,” as the 
number printed is limited to the number of subscribers. 


Co the Musical Gorld. 
The Chiroqpmnast 


is one of the most important inventions ever offered 
to the amateurs of music, abridging by two thirds 
the time and application necessary for overcoming 
the difficultles of fingering all descriptions of musical 
instruments. It is very highly approved of by Her 
Majesty and H.R.H. Prince Albert, by the Institute of 
France, by the first masters of the Piano, Organ, Harp, 
Flute, Violin, it is adopted for the use of the pupils at the 
Royal Academies of Music in Europe; patronised and re- 
ec ded Mesd Anderson, Dulcken, Pfeiffer ; 
Messrs. Benedict, S. Bennett, De Beriot, Burgmuller, J. 
B. Cramer, Herz, Hunten, Kalkbrenner, Liszt, Moscheles, 
Neate, C. Potter, Camillo Sivori, C. Salaman, S. Thal- 
berg, and Tulou. May be had of Messrs. Martin & Co., 
(sole manufacturers and patentees), 87, Piccadilly (oppo. 
= the Green Park), and all the principal (only) Music 
ellers. 


Pullien’s Celebrated Wolkas. 


Mons. JuLLien has the honour to announce that Nos, 
5 and6 of his collection of Po.xas are just published. 
This collection is ncw composed of No. }, The Origina 
Polka; No. 2, The Royal Polka, No. 3, The Drawing 
Room, No. 4, The Ruge of Vienna, No. 5, The Imperia 
Polka, and No. 6, The Douro Polka; the other six, 
forming the complete collection of Twelve Polkas, will be 
published weekly during the present and following month. 
The immense success of M. JuLLiEN’s Polkas having in- 
duced unprincipled persons to publish spurious imitations, 
Mons. Juxtuten has published the above Polkas athisown 
office, 3, MAppox Street, New Bond Street; and in 
order to secure the public against the possibility of pur- 
chasing the incorrect copies, he has attached his signature 
to each copy, none can therefore, be relied on which have 
not his autograph. 


New Wocal Duets, 


FOR SOPRANO AND CONTRALTO, 


BY 
G, A. MACFARREN. 
Two merry Gipsies, sung by Miss Marshall & Miss 

















Dolby, also by the Misses Williams...... ..... 2 0 
N.B. This Duet is invariably encored. 
Under the Oaken Tree, Elfin Duet, sung by Miss 
Rainforth and Miss Dolby .. ....+++0++ seers 2 0 
The Fairy Sisters, sung by Miss Birch and Miss 
Dolby ...occcccccee secccccccccsccscsseces « BS O 
CHAPPELL, 50, New Bond Street. 
New 


Where may be had, by the same Author, several 
Trios for three equal voices. 


Charles Nicholson’s Flutes, 


The manufacturer of the above instrument directs the 
attention of ProrEssors and AMATEURS to his latest im- 
proved Flutes; these instruments although so well known 
to every true musician, yet, to the young performer, a 
a word or two may be said with propriety respecting them. 
First--No Flutes can be better in tune than these, either 
in the sharp or flat keys. Second—Their quality of tone 
has always been unrivalled, and still maintains its su- 
periority. Third--In contradistinction to all others these 
instruments are the easiest to perform on, the least exer- 
tion with the embouchure being required, and the quality 
of tone so requisite for every performer to attend to, is 
one of the leading characteristics with these instruments. 
Lastly—The strongest proof that need be adduced is that 
every performer of any celebrity on the flute,! performs on 
those made on the principle of the late highly celebrated 
flutist, Charles Nicholson. Those Gentlemen who wish 
to be instructed on the correct principles of the above 
master, can be recommended to competent professors by 





SMenvelssohn, 


The following compositions of this 
GREATEST LIVING COMPOSER 
are published and sold only by 
WESSEL & STAPLETON, 
67, Frith Street, Soho. 
Piano-forte Solo, Tuk TeMPERAMENTS, in two books. 


Piano-forte Duets. 


Granp Orrtertrto (from Bibliotheque Classique), edited by 

J. W. DAVISON. 

La Bette MéEtusina, Overture. 

Tue Weppine or CAMACHO, Overture. 

Six Sones, including “ Fairer the meads are growing,” 
and ‘‘ Come to the greenwooil.” 

TuRKE Sonos, the Poetry by Lord Byron. 

SIX SONGS. Op. 57, dedicated to Miss Dorsy. 

The latest and most popular of the compositions of this 
celebrated composer. 

WESSEL & STAPLETON, 67, Frith Street, Soho (Office 
of the MusicaAL ExaMiNER), publishers of the ‘‘ Baitisn 
Vocat AusBum,” and the entire works of FrEepERi¢ 
Cuopin. 








Sonos of the Christian Graces, 


COMPOSED BY 


STEPHEN CLOVER. 


The press are unanimous in pronouncing these compo- 
sitions unique and unrivalled. Mr. Branparp, in the 
lithographs, has surpassed himself. The poetry is of first 
rate excellence, and Mr. STEPHEN GLover, in the music 
has outshone all his previous efforts. Take the opinion 
of the first musical authority,in this country, the ‘* Musical 
World” :— 


SONGS OF THE CHRISTIAN GRACES, 
BY 


STEPHEN GLOVER, 

Three very charming compositions, in the ballad form, 
but raised far above the ordinary ballad by the elevated 
style of their melody, and the musician-like finish of their 
accompaniments.—‘ Faith”—No. 1, of the three--is in G 
major--a graceful air, harmonised with elegant simpli- 
city. The words, by the Rev. J. R. Wreford, are very 
happily illustrative of the subject—and the title-page is 
adorned by a beautiful lithograph from the expericnced 
hand of Mr. Brandard—a female and a child, whose 
gentle phisiognomies beam with {a fullness of religious 
trust. No. 2, of the set is denominated ‘‘Hope.” The 
lithograph is even still more attractive—representing a 
female, with a face of placid loveliness, holding a ‘cross 
to her bosom, and supporting with one arm a sleeping 
child. The music is in the key of F major. The melody 
is admirably suited for a contralto or mezzo soprano 
voice, and the accompaniment more simple, but not less 
faultless than that of its predecessor. The poetry by Mr. 
Jefferys is exquisite. : 

But the best in all respects of the set is No. 3, deno- 
minated “Charity.” The lithograph by Mr. Brandard, is 
exquisite—representing the full length figure of a beau- 
tiful female, with a bible clasped to her breast, a child, 
and an aged man on whom the child is bestowing charity 
—thus plainly depicting the sentiment of the song. Mr. 
Glover has been no less happy in his music, which evinces 
a feeling of calm and religious simplicity, quite in keeping. 
It is in E flat, and is also well suited to a mezzo soprano 





voice, The accompaniment, though unpretending — is 
fiowing and well sustained, and betrays frequent evi- 
dence of the musician of taste and feeling. We must 
again compliment Mr. Jefferys on his very charming and 
appropriate verses. . : 

To sum up—as musical compositions, as lyrical effusions, 
and as specimens of lithographic art, the ‘‘Songs of the 
Christian Graces,” are among the most attractive things 
of their kind that evcr eame under our notice—and we 
cannot but think that those most desirable of human 
qualities, ‘Faith, Hope, and Charity,’ must at least. be 
encouraged, if not enforced, by their influence. It will 
not therefore be surprising to our readers, that we re- 
commend them, both in a moral and artistic point of view. 


JEFFERYS 8 Co. 21, Soho Square. 


London:—G. PurKEss, at the ‘ Musical World” Office, 60, Dean Street, 
Soho, where communications for the Editor, and-works for Review, and 
Advertisements should be sent.—R. GROOM BRIDGE, 5, Paternoster Row, 
MITCHESON, Buchanan Street, Glasgow; and the following Music 
Sellers :—Chappell, New Bond Street; Cramer & Co., Regent Street ; 
Cocks & Co., Princes Street; D'Almaine, Soho uare; Duff & 
Hodgson, Oxford Street; and may be had on order of all respectable 
Music and Booksellers. Printed and Published by THOMAS HARRILD, 
of 11, Great Distaff Lane, Friday Street, at 1 & 1}, Dudley Court, in the 
Parish of St. Olaves, Silver Street, in the City of London, ay 








Music Sellers and Booksellers in Europe. 


applying at the manufactory, 13, Hanway Street, Oxford 





August 1, 1844. 





